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AP S F5T 5 ok dde BEAEIL Bl o] FA §
Hg =4AN, FAE o 2elA 2o oA Aozt it B
F2ElE oAdle] et 3 o] dis] “HEsiAl we o)Al
gro] 7] el “FHagke] Alelshy EwlE fEbldE SR8 &
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L T3,
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Hel: UE o7] 4 71 wd 717 gl

Al EXke! sRlE st AE BeE & Ada

el :LE-*D}?"; o] e

o 270] Yo Lol vhi= A ket
237t & wf 7kA] BAle o g A lofFaAl AE
ol AYUKSmyth, 2012: 39-41),10)

olr r_H

}.

tid

o tistellA =l opHAE el =AI7I7] ffall &b EAZ ulll
2ol A7 2 Bt Tl w3 A2 ALl S A
Ao, ol = dleslE Fol ARy a7t Fokg wikA| & &
oA Zlvkitt, (thAl 1) o) Az thatelld & 5= Qo] #Ale shel
23] & 9o B3 s Bdel Woleole £FHola F5Hl =l
o BAle] o]#d e sl slel nidt AR oAM= e HE
o] Hrt.

WA 2) () B 4) A sides]e] dist

24l Balo] Uk @71 37] Helle e B4a ofEd Apte 7]
%Ol, A Ul ol Helg, - 0] & AFIML of-1 ojw
o] $2j2 Zepeg Aole. - $elE Holde 1 Fola. -

8) thrke] M2 Smyth(2012)0]] eJA3te] At Most Ao R oAlNE] E3t 2715
9) I} Ax=2 ol3 Y
10) 201243¢] Nabu Pressol|x] &35t (&) (Der Wald) tHE Fagh A
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L, AABHA otkg, el frEo] U 7dle, 52 Tl
Zolel| Q.

ZWtelell Eo] FAle Fal lole, oAl & Brle v A
8.

splels], d& 7tal
W A, AL, - o - ZRAIRN(Smyth, 20120 53-55).

Sfell AR CHAR D3 (hAL 2) oM & %%01, 2Ae g 33k
2R A Se shRlel T AY wuEE o2 ARy

ARG olehs tizA o Fjles|eh vE, & 3 deEee AAle 9
ANE TEHoR F3He olFstal o] S s8I PHE ¥
Zroll MEH e #Ale] Fge ool AR, 7H

A e AUNE 194)7] = o] RS A7 o] A

G FHAA A o Ae e IEgy] wiiEoth
a2 B EE H FAle] B2 aue) 2Rl Agelglnt
gtk B2 o] o] ARA Bt olsf s A
AT = flovt AFHoR oFoxe AT He
Apele] Akt Al ofgt Aolflh= HolA, L8] A7) 34 o]

rir

nz

>N

1) Pl A AP Al olelehs diEEel F AEAe Ak whsel
OIck. 1947) el st ohgyel Adle FEel ol o) TH %

& AFoldezslel 2wl Fau gtk Zbsel nige E Y B mAS
FA02 Fsk= Aol ofelLis WEelol Al F=Fol /Sl ol
Faloz, Ave Aol dakt i HNAE ATe AUE Feake A4

3 AR Hopke EAoltt. ATt 7 A S AxSEARE JALE
e ofmye] JFEE Pide] Aol Uist m=doz Hu #dgle] AAR)
o] A17] oJAo] A= ¢t HE kst 7150 SAlE d=dos YH HEE 1
8kl Yo} ol ulE ofgH9l IS Aekelaal okE AEo|tHAE Y,

2004: 98-99).



oil'd AnjAS| Qmjzt 2F £ oy 2= 7+ 59

&2715 wei(EAd, 20100 1453tk FHAlo] B2 Alth7h A3E o
73 FghalAIt, o] Y ejol] A Aeolehs oAE Eilo R
oAl AL dgoll ek AES 2AUSHA A=

2o e FAUE olol&@rls Ale] ke AE 222 &
a2 ger I &g wreg gk £, Al $%E A7) A 5
e AFEA olFdt TEHoR PEFoEH dgje] FArL ©h
2Alo] FAEE Hsl ARle] e w713 FHIYY Avs G ol
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dadtt e (FH 5l F
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(AL 3) () (FE 5) ofol&ddlet slzls]e] it

ofolggtd: U vhe] Fasl a7l 23 U= 98 BARle, 1d
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(Smyth, 1928a: 206),13)
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(Abstract)

A Study on the Female Characters of Ethel

Smyth's Operas: Focused on the Libretti of
Der Wald, The Wreckers, and The Boatswain's Mate

Kim, Yeon-mi*

This article analyzes the libretti of Der Wald(1901), The Wreckers(1904), and
The Boatswain’s Mate(1914), the three operas written by the British woman
composer Ethel Smyth(1858-1944). Through the analysis, it was found that the
overall aspects of the speeches of the female characters have changed over time due
to the growing spirit of resistance in Smyth’s operas. For Smyth not only composed
the music, but also participated in writing the libretti of these operas, her own spirit
of resistance was naturally projected onto the characters of her operas. The
disobedient female characters and their way of speaking proves the fact that Smyth
raised her voice as a writer to criticize the discrimination and prejudice against
women, which was prevalent in the Western society during the late nineteenth and
the first half of the twentieth century.

Key words: Ethel Smyth, the British woman composer, libretti, British opera during

the late nineteenth and the first half of the twentieth century, female

characters of opera

* Ph.D. Candidate, Department of Music(Musicology), Ewha Womans University



